ICS24/ELIT24 Asian Pacific American Literature

De Anza College

Winter 2020
This class meets Tuesdays and Thursdays 10:30-12:20 in room MLC109
Instructor: Sherwin Mendoza, mendozasherwin@fhda.edu

Office Hours: Mondays and Wednesdays, 12:00-1:00, and by appointment
Office Hours Location: MCC-14 (IIS Division main office)

Final Exam: Thursday, March 26, 9:15-11:15

This course is an introduction to Asian Pacific American Literature. The readings emphasize three themes: problems of identity as it relates to class, gender, mixed heritages, and sexuality; politics and the history of Asian Pacific American activism and resistance; and the diversity of cultures within the Asian Pacific American community.

The Student Learning Outcomes for this course state that at the end of the quarter you should be able to do the following:

1) Identify multiple cultural and historical issues pertaining to Asian Pacific Americans in literature.

2) Analyze issues pertaining to race, class, sexuality and/or gender in relation to Asian Pacific American communities.

Asian American English-Language Literature
One of the foundational texts for the construction of the field of Asian American literature is Elaine Kim’s 1984 study, Asian American Literature: An Introduction to the Writings and Their Social Context.  On the first page of her preface, Kim defines “Asian American literature” as “published creative writings in English by Americans of Chinese, Japanese, Korean, and Filipino descent.”  Much of the preface goes on to reflect on and criticize this definition of Asian American literature, including its identification with the English language.
Now that nearly forty years have passed since the publication of Kim’s text, and over fifty years have passed since the creation of Asian American Studies and Ethnic Studies more generally, we are in a position to reconsider the significance of the identification of Asian American literature with English with respect to our present location at De Anza College.  Processes that very few people could imagine forty years ago have profoundly influenced Asians and Asian Americans:
· Forced migration: At the end of World War II, every country in Asia was either very poor or still a formal colony of the US or a European imperial power.  Since then, US wars in Asia and the legacies of colonialism have forced many people to migrate.  Furthermore, many people from poor Asian countries have, since the immigration reforms of 1965, moved to the US for economic opportunities.  Two common patterns emerged:

1. Someone with qualifications in medicine (physicians or nurses), science, or engineering would acquire permanent residency and then petition for green cards on behalf of family members.
2. People from places where the US waged war would be recognized by the US government as refugees, become permanent residents, and then petition for green cards on behalf of family members.

· Uneven economic development in Asia: By the early 1980s, some people in the US began to take notice of economic development in Japan and began to see Japan as an economic competitor.  By the 1990s, some people in the US began to notice the development of the economies of Hong Kong, Taiwan, Singapore, and South Korea.  In the mid-2000s, many people in the US began to notice the development of the economy of mainland China.
· Different countries of origin: When the field of Asian American Studies was formed, in the 1960s, the largest group of Asian Americans were Japanese Americans, followed by Chinese Americans (mostly Cantonese speakers) and Filipino Americans.

· International students: Beginning in about 1990, the number of international students in the US, especially from China and India, has skyrocketed.
· Globalization, international division of labor:  Asian American studies emerged from “Third Worldist” movements in the US, which drew parallels between racist oppression in the US and imperialist oppression in Asia, Africa, and Latin America.  Since then, a new international division of labor has emerged, with some parts of Asia profiting from finance, insurance, real estate, marketing, and technology, while other parts have become the sources for exploited, low-wage workers in domestic, care, mining, agricultural, construction, and manufacturing sectors of globalized supply chains.
In short, “English” in the early 1980s had become a metaphor for an “America” and an “American dream” that unquestionably dominated most parts of Asia and that organized Asia in a way that captured wealth from Asia and brought it under US control.  However, US domination of Asia is no longer so easy to accept because of the economic development of several parts of Asia and the increasingly visible harm that US imperialism is producing in Asia.


English, as an essential component of Asian American literature as it was originally conceived, is not only the medium but also the topic for this course.  However, the meaning of English will change if trends that have characterized the early 21st century continue.  In other words, the dreams of Asia will not necessarily be spoken in English.  Hopefully, as we move through this course, we will begin to glimpse possibilities for a different world, one that is peaceful and sustainable, and one without US or English-language hegemony, a different world that is possibly post-capitalist.

Course Policies
Attendance is mandatory.  All class time counts and attendance every day is required.   Please contact me before class if you are unable to attend, and we will set up a way for you to make up the missed class time. Please respect my time and the time of your classmates by coming to class on time. Please turn in assignments on time to make it easier for me to track the progress of everyone in the class.  Late assignments will be penalized by 20% for every class meeting that passes beyond the deadline unless you and I agree on arrangements for an extension in advance.
Attendance is particularly important for people who select the video option.  If I see that someone is not contributing to the group project then I will ask that person to leave the group by dropping the class.
This course will abide by the college-wide policies of De Anza College with respect to academic conduct (honesty, respect for diversity, etc.).

Course Options

In this class you will have two options for studying Asian American literature:

Option 1: Produce a poetry video

Option 2: Participate in a seminar on Asian American literature

Option 1: Produce a Poetry Video

Course Texts
The central course text will be Go Home!, an anthology recently published by the New York-based Asian American Writers Workshop and the CUNY-based Feminist Press.  I will announce readings from Go Home! before the class meetings when we will discuss them.  Additionally, you will read a chapbook of poems written by a group of your classmates.  Other assigned texts will be available for download from Canvas.

Course Schedule

Unit I: Telling Your Story

January 7, 9

Course introduction
January 14, 16

Telling Your Story

Form groups

Select an option
Unit II: Poetry

January 21, 23

Lunar New Year January 25

Poem 1
January 28, 30

Poem 2
February 4, 6

Poem 3

Select poem or poems for video

Assign roles and begin planning video projects

Schedule recordings
February 11, 13

Analytical Essay (1200-1800 words)

Video concepts, music concepts

Unit III: Video Production

February 18, 20

Storyboards

Recording
February 25, 27
Last day to drop classes with a "W" February 28

Recording
March 3, 5

Recording
March 10, 12

Video descriptions

Video editing

Exam review
March 17, 19

Video descriptions

Video delivery

Exam review
Final Exam Thursday, March 26, 9:15-11:15
Canvas
Canvas is a “learning management system” that you will need to use in order to complete the course census, find detailed assignment descriptions, and turn in poems, introductions, and the analytical essay.
In-class Writing

There will be weekly in-class writing assignments that will aim to meet two objectives.  First, the writing assignments will hopefully help you to develop analytical skills, especially with regard to gender, class, race, and sexuality.  Second, the writing assignments will prepare you to make artistic and organizational decisions with your group.  Some in-class writing will be discussed in small groups after you have written the assignment.  You need to satisfactorily complete eight out of 11 in-class writing assignments to receive credit.  To satisfactorily complete assignments you should think carefully about the prompts and critically about your responses.  If you miss more than three in-class assignments, I will either ask you to drop the class (if it is early in the quarter), or you will have a letter grade deducted from your final grade.
Telling Your Story
During the second week of the quarter you will present your story to a small group in the class (preferably four or five people per group).  The story you present will be a true story about a time when you have felt unwelcome because of language barriers.  In addition to the story, you will be required to write a short analysis in which you explain what put you and others involved into the position where you felt unwelcome.  Your analysis should connect your narrative to the intersections of issues concerning economic inequality, gender, sexuality, race, and/or immigration.
Poems
Before the end of the second week of the quarter you will form a poetry group.  You will write three poems that you will present to your group.  For your group's video project you will select one or more poems written by people in your group to showcase in your video.

A primary audience for your poems will be members of the class who are very different from you.  You will be able to form your own poetry groups, and typically, people who have taken this class before have formed groups that follow one of these three patterns:

· Groups consisting of international students or international students and recent immigrants who all speak the same Asian language

· Groups consisting of students who grew up in the US whose families are from one or more countries in Asia

· Groups consisting of a mixture of students, whether international students from different countries, international students and people who grew up in the US, and/or people who do not identify in some way with Asia

Keep in mind that members of groups that are very different from your own might choose to read one of your poems and might choose to analyze your poem for his or her analytical essay.  For each of your poems you will be required to provide an introduction to aid interpreters of your poems that will allow them to analyze your poems with regard to intersections of class, gender, sexuality, race, and/or immigration.

You will write two new poems and revise one of them.  Your first poem will focus on a specific time when you felt unwelcome due to language barriers.  Hopefully, you can generate the poem from a line from your Telling Your Story assignment.  Your second poem should illustrate a situation where language was a part of building solidarity despite or because of language barriers.  For your third poem you will revise one of your first two poems so that it strongly connects to issues current within the field of Asian American literature.

Analytical Essay
For your third poem you will write an analytical essay to accompany your poem in which you will compare and contrast your poem with poems written by two of your classmates from a group whose members have backgrounds that are very different from yours.  You will focus primarily on the poem that is most different from and the poem that is most similar to your own, and you will attempt to explain why the poems are similar and different.  Similarities and differences should address the influence of intersections of race, class, sexuality and/or gender in both your own background and in the backgrounds of the poets you will write about.
Do not be afraid of the poems or the analytical essay.  The difficulty of the poems and the analytical essay will be scaled to your familiarity with English.  Do not use translation programs for any of the work for this course, and do not request outside tutoring.  If there is any indication that you did not write any of the work that you turn in for this course then I will question you.  Translation programs or major differences between in-class writing and out-of-class writing can be a trigger for suspicion.  If there is a strong indication that the analytical essay was not written by you, I will give you the option of either dropping the class or going through the De Anza College process for investigating and adjudicating cases of academic dishonesty.
Video Projects
The assignments for this class will build towards video projects.  The class begins with you telling your story, and aspects of your story will hopefully become the basis for poems you will write.  You will form groups for the video production unit of this course, and you will select one or more poems from your group to become the poem or poems recited in your video.  You will do a group research assignment in order to generate video descriptions.  Finally, your poems will be uploaded and archived on the De Anza Asian American Literature YouTube channel.
Note that, if you do not contribute to your poetry and video group, then I will ask you to drop the class. Multiple consecutive absences will be a reason for me to ask you to drop the class.

Grading
In-class Writing: 10%

Telling Your Story Presentation and Narrative (300-500 words): 10%

Poem 1 + Introduction (250-300 words): 10%

Poem 2 + Introduction (250-300 words): 10%

Poem 3 + Analytical Essay (1200-1800 words): 15%

Videos: 20%

Video Descriptions: 10%

Final Exam: 15%

Option 2: Seminar on Asian American Literature

I recommend this option to you only if you are interested in a career involving literature.  The format of this option is similar to graduate-level courses in Asian American literature.  The reading requirement will be substantial, and I will expect you to actively engage with the course texts and the thoughts on the texts of other participants in the seminar.  The main assignment will be a multi-draft research-based analytical essay about one of the course texts.  I will evaluate the writing requirement with the degree of rigor you should expect to find in an upper-division literature course at a 4-year university.
Course Texts
The required text for this course will be Go Home!, an anthology that includes essays, poems, and short stories.  We will read not only texts in the anthology but also related texts such as the call for submissions, social media presences for authors, reviews, and videos related to the anthology.  The goal of the seminar is for you to get a sense of Asian American Literature as a cultural movement.
Course Schedule

Note:  After January 16, students who choose this option will meet at a different time and location from the students who selected Option 1.

Unit I: Telling Your Story

January 7, 9

Course introduction

January 14, 16

Telling Your Story

Form groups

Select an option

Unit II: Poetry

Week of January 20
Begin reading poems

Discuss themes and issues that will focus our reading and the selection of texts

Week of January 27
Continue reading poems

Response 1 due

Select prose texts
Unit III: Short Stories and/or Literary Essays
Week of February 3
Begin reading prose texts
Week of February 10
Continue reading prose texts
Week of February 17
Response 2 due

Week of February 24
Discuss research questions for the analytical essay

Week of March 2
Outline/draft of the analytical essay

Week of March 9
Continue drafting the analytical essay

Week of March 16
Final draft of the analytical essay due

Exam review

Final Exam Thursday, March 26, 9:15-11:15
Grading
Telling Your Story Presentation and Narrative (300-500 words):  10%

Responses to peer writing assignments: 10%

Written response 1 (300-500 words): 15%

Written response 2 (300-500 words): 15%

Outlines and early drafts of the Analytical Essay: 10%

Final draft of Analytical Essay (1500-2000 words): 25%

Final Exam: 15%
